










Well here it is, the second Nice 'n' Sleazy. Not so much 
bigger, but definately better in terms of layout as I slowly 
find my feet with this fanzine lark. 

Hopefully to get you salivating over the next 30 odd pages 
we have the Buzzcocks, Back To The Planet, extreme noise 
terrors Compulsion, The Business and loads of new raw talent 
to grab your attention. Apologies all round though for the 
absense of PIL part 2. There's been so much to cram into this 
issue I've had to postpone it for a while. Though it will 
return in issue 3. I PROMISE! 

The bands featured this issue are certainly diverse. But 
then again that's what this zine, and more importantly punk 
(if you wan't to call it that), is all about. 

From those who take its spirit and attitude to create new 
sounds to the most ruck 'n' ready. The bands the music press 
seem to think has no right to exist, Nice 'n' Sleazy will 
cover 'em all. Or try its best to anyway! 

Finally thanks to everyone who has helped to get this zine 
successfully off the ground. Especially the bands for their 
co-operation. And if anybody fancies contributing to future 
issues, get in touch. Remember it's YOUR publication. 

Here's to the future! 



Nice 'n' Sleazy Fanzine: Ian Pattison, 44 Chorefields, 
Kidlington, Oxon 0X5 1SX. Please make all cheques pay¬ 
able to I. Pattison. 



SACK ISSUES 


Some copies of issue 1 
are still available 
featuring: 


Exclusive interview 
with The Stranglers 
JJ Burnel f 

PIL retro 1978 - 82, 
Interview with Beki 
Bond(age) of The 
Bombshells, 

Review of the infamous 
Manics performance at 
Kilburn, December 92. 


Price: £1.00 
Advertising Rates: 

£2.00 per Ad. 
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STILL GOT THAT 
BUZZ, COCK! 


A GUARANTEED 
NOISE THAT 
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"Get a buzz, cock!". The "Time Out" heading that spawned a 
legend. 

Timeless pop. Those 3 minute gems destined to remain in the 
mind. Forever. 

Buzzcocks. Manchesters' finest. Probably the best band in the 
world? Or to quote another commercial, certainly refreshing to 
the parts other bands cannot reach! 

Like hand in glove, the 3 will always remain together. 

* ★ * * 

Heralding back as a driving force behind the spit and safety 
pin brigade of 1977, the vanguard of punk rock alongside The 
Clash, Damned and the Sex Pistols, Buzzcocks were one of those 
rare bands who not only echoed the spirit of musical change. 

They also reached the heart. 

While the others foresaw anarchy and bloody revolution on 
the streets of Britain (or in The Damned's case, one long 
custard pie fight!), Buzzcocks sang about life. And love. 

Touching a nerve everywhere. Ever fallen in love with someone 
you shouldn't've fallen in love with? 

After 13 classic singles and 4 albums (the first E.P. 

"Spiral Scratch" featuring band founder and original vocalist 
Howard Devoto) the band split in 1981. Pete Shelley pursuing 
a solo career. Steve Diggle, occasionally accompanied by 
former partners Steve Garvey and John Maher, to Flag of 
Convenience. 

Arriving for some french dates in 1989, Steve discovered 
posters promoting the band as Buzzcocks F.O.C. Retaining the 
title it wasn't long before both Pete Shelley and Buzzcocks 
U.S. tour promoter Ian Copeland were in touch. Speculation 
flew over a proposed Buzzcocks American tour and by the end 
of the year rumour was replaced by fact. Buzzcocks were back. 

* * * * 

In the 3 years that followed, sell out shows abounded. 

Though trouble in landing that lucrative recording deal meant 
only one new E.P., "Alive Tonight", saw the light of day. 

Adding to this a C.D. box set, "Product", containing all 4 
albums ("Another Music In A Different Kitchen", "Love Bites", 
"Singles Going Steady" and "A Different Kind Of Tension") was 
issued plus the earliest demo's with Howard (these sessions 
giving rise to the punk anthem "Boredom") in the form of 
"Times Up". "Live at the Roxy" and "Spiral Scratch" were both 
re-issued. 

Fast forwarding to 1993 a deal with Castle/Essential fitted 
into place the final piece of the jigsaw. May 7th heralded the 
release of "Trade Test Transmissions" with selected material 
debued at Soho's Zeebra Bar to a packed house of journalists 
and assorted liggers (ex Pistol Glen Matlock to name but one). 
Accompanying this, the anouncement of a massive 35 date British 
tour (Buzzcocks biggest. Ever! Pete resplendent in bondage 
strides) and a new rhythm section of Tony Arber and Phil Barker. 
Steve Garvey and John Maher both with their reasons for quitting. 
Steve with a family and career in New York. John finding the 
thrill of drag racing too good to turn down. Though both were 
part of the original reunion. Steve only quitting 12 months 
earlier. 
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From start to finish "Trade Test Transmissions" is classic, 
prime Buzzcocks. Right down to those unmistakeable harmonies 
which punctuate every verse and chorus. The sound of a band 
STILL to reach its peak. Just listen to "Crystal Night" or 
"369" and tell me your spine doesn't tingle with the excitement 
that comes when you hear something special. Adrenalin akin to 
that first rush of sulphate. More of a successor to the octane 
charged "Love Bites" than "A Different Kind of Tension". Pete 
Shelley's vocals so suited to the subjects of unreguited love, 
even masturbation (check out "Palm Of Your Hand") while Steve 
Diggle still belts 'em out with gusto. 

Finding time out from their ever increasing work load is no 
easy task. Though a break from rehearsals bought just long 
enough for a chat with Pete and Steve in a crowded pub in 
Camden. 


* ★ ★ * 

For starters, did they ever look beyond the immediate tour 
dates and see a permanent reunion as a viable possibility? 

Steve: At that moment we were just living from day to day. 

Pete: I suppose by the time we'd finished the American and 

British dates we had to make up a decision about what we were 
gonna do for the next year and whether we were gonna carry on. 
And I suppose with John making the decision that he didn't 
want to carry on doing it, then I suppose the rest of us must 
have made the decision about making it permanent. 

So how did you feel at the prospect of performing live again 
after an 8 year absense. Excited; anxious? A mixture of both? 

Pete: Probably tired. The visas weren't ready until we were 

waiting at the airport. 

Steve: I think we lost about 24 hours sleep. Somehow there 
was a lot of delays and stuff. We should've got there a lot 
earlier than we did, so we ended up getting off the plane, 
jumping in a car and literally straight onto the stage. 

Pete: It was Provedence the first gig. That was the 7th 

November, 1989. 


With the completion of the American and subsequent British 
dates John Maher decided not to take it any further. Was this 
a time of re-evaluation for Buzzcocks? Whether to carry on 
without him or call it a day with the classic line up still 
intact? 


Pete: I suppose so, but we were enjoying it so much and 

gaining such a good reaction. I suppose the answer is the same 
to Q.l really. Once John decided that he didn't want to do it, 
he thought about it - it wasn't a gut reaction - he actually 
considered whether or not he should do it, but decided against 
it. So for the rest of us we all made the same kind of 
decision. Though he did rejoin for the European tour in '92. 


1991 saw "Alive Tonight" and the return of Buzzcocks as a 
recording band. Frustration for the band was the name of the 
game with this. Problems in the studio and with the production. 
Too many mixes. Looking back now, how do they regard this 
period? 


Pete: The actual mechanics of doing it and trying to get 

it done was a bit of a nightmare, but it was good to actually 
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have it completed. I was even watching the video the other day 
and it seems better than you tend to imagine it. 
g^ 4 Steve: It was like a studio demo really. We were putting a 

lot of stuff down and feeling our way round the first recording 
sessions. 
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Pete: In November '90 we did some demo's in the studio 

(Drone studio's in Manchester) and it sounded really good. So 
the idea was then, because we were still having no joy from 
the record companies, to go in and and do an album in much the 
same way as we did this year, taking about 3 weeks. Then when 
it came round to doing the E.P., that came out of what we 
managed to salvage. 
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The title track and "Last to Know" reappeared in far stronger 
form on "Trade Test Transmissions". Are there plans to re-work 
"Future Crime" and "Successful Street" any time in the future? 

Pete: There's no plans, but then again we never have set plans 

like that. I mean, on the new record we had tracks originally 
recorded for the album we would've done with Bill Laswell. 

But they didn't turn out that well, even with a producer. So 
sometimes you just can't win. 

Steve: I mean, you never know. I was thinking about "Success¬ 
ful Street" today actually. We did a few 12" mixes and that and 
had an actual test pressing made but the trouble is we spent 
too much time on it and got too involved in all the mixing. I 
spoke to Steve Garvey about 6-8 months ago. He hadn't heard it 
since the tape and he couldn't believe just how good it was 
which I thought was quite interesting. But at the time we 
thought "no", cos we'd spent so long on that song. 

Pete: It could be the case that if we recorded loads of stuff, 

did nothing with it for a couple of years and then dug it out 
again, it would probably sound brilliant. There's always that 
problem with being ahead of your time. Sometimes the more you 
work on something, the more overworked it becomes until you think, 
"oh let's just start with something fresh!". 

Obviously a 2 year gap between the release of "Alive Tonight" 
and "TTT" must have been a frustrating time with so much 
material being written but no outlet for release... 

Pete: Yeah, course it's frustrating. Especially when you're 

playing stuff live and you're getting a reaction there. But 
people are never given the chance to complete the equation by 
going to the shop, asking for a copy and being able to get one. 

So that's the frustration. I mean, it's frustrating all round 
for everyone. 

Steve: That's the thing, cos after we got back from the initial 
American tour we've always had new material and been forging 
ahead. We've been developing with the times but people in the 
press have put it about we've been going around just doing the 
old hits which has never really been the case. So it's also 
frustrating that way. 

So why the lack of record company interest? At the time it was 
being said that Buzzcocks had to be the most popular unsigned 
band in Britain! 
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Pete: Well there was record company interest, but it was more 

light hearted and jokey. Rather than serious. 

Steve: There was quite a lot of interest initially, but at the 
time it was a classic policy to find out what's successful and 
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"There's always that temptation to go wild. 
A chance to find out more about yourself. 
When you're in a band situation you can go 
as far as you want". Steve Diggle 
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get one of those kind of acts. You know, there was the Manchester 
thing going on and I don't think they understood exactly what 
we were doing. Despite the fact we were doing sell out gigs and 
all the rest of it! 
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So any temptation to once again call it a day? 

Pete: No. We're all a bit too stubborn to make those kind of 

decisions. Basically though we said "We've got this far, we've 
got the stuff and we know we can do it. So we'll stay in there". 
Forge ahead doing what we want and stand our ground at the same 
time. 

Steve: We don't worry about critics or anything else. We just 
carry on doing it. The first bit of criticism you get might hurt 
you once or twice, but after that it doesn't matter. It's your 
own life, so why not carry on and do what you wanna do? Much 
better than listening to some mug from the music press telling 
people you're rotten. 

I mean, from school onwards you're told you're wrong. You 
can't do this, you can't do that and there's people telling 
you this all along the line. It's just the same in music. I 
wouldn't have been involved in music if I listened to what 
other people said I should be doing. 

Pete: All we've been trying to do since we got back together 

is to get records out, which isn't really a difficult thing to 
do. Not like planning a mission to the moon or anything. But 
sometimes it felt as though everything was stacked against us. 

We got there in the end though. 

When it actually came to writing together once more as Buzz- 
cocks, was any consideration given to a change in musical 
approach? Or was it always your intention to continue playing 
in the traditional Buzzcocks style? 

Pete: Well, Buzzcocks is Buzzcocks and there's no other band 

like us. I mean, whatever we do we'll always try to be different. 
But there's plenty of bands out there making a living trying to 
reproduce our little sound! (Hello Carter!). 

Steve: Somebody was saying to me the other day that this new 
album is a lot different from the old ones in a lot of ways. 

It's not exactly like 1979 or a record from then, but it's still 
gotta have those distinctive traces. There's no point in throw¬ 
ing it all away. 

Pete: And the other thing was, we did try different things 

and try to be a sort of raving Manchester band. But we were 
getting a "well, you can fool some people with that but not 
everyone" kind of reaction. 

Did you think of performing new material at any of the reunion 
shows - or was that really too early? 

Pete: No. Cos if we were doing new stuff then there wouldn't 

be much point in having a reunion tour. It was also tying in 
with the release of "Product", so with the release of that we 
had 50 odd songs to choose from. 

Steve: Really it was as new for a lot of people just as it was 
new for us. I mean, a lot of people have never seen us playing 
live and not necessarily heard all the songs we do. 

No desire then to slip in any of your solo or F.O.C. stuff? 

Pete: No. As I said we had too many Buzzcocks songs. The whole 
idea was to see if people still wanted to see Buzzcocks and 
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whether we wanted to do it. And that was the best way of finding 
out. You know, finding the Buzzcock within us. 

Steve: The other problem with that is, like the solo thing of 
mine, it's a different style of playing and not necessarily what 
Buzzcocks are. 


Witnessing the current live show is something of a revelation. 
T.V. screens massed around the drum kit portraying scenes of 
pornography, violence, pyschadelic images, A Clockwork Orange. 
Plus a backdrop relaying messages and various obscenities. So 
where did this concept come from? 


Pete: It's a new one with the televisions. It was just getting 

it sorted out with the stage show we'd be having. We needed some¬ 
thing that would easily fit into the venues we'd be playing in, 
cos sometimes we'd be playing big halls and other times a small 
club. So we needed something that Was flexible and we could 
expand or contract to fit the place. 

Originally there was talk of using 16mm projectors and project¬ 
ing images onto a screen. But then you've gotta think about the 
logistics of carting around 16mm projectors, loading the film, 
deciding how much film you're gonna get on a reel, how many 
times you've got to change the reel and finally, whose gonna 
be working it all? 

So with all of that, it was quite easy to change it so it be¬ 
came a video thing. It's like "ZOO T.V." but on a budget. I put 
it together in my front room spending a couple of days playing 
tapes, finding bits I liked and editing them together. 


And at the end of the show when you blast them into oblivion? 


Pete: Yeah, it's fun smashing them up. There's a bit of release 

there. But we keep having to warn Steve not to throw the mic. 
stands into the T.V.'s because of the high voltages. 

Steve: It's good though sometimes to see what happens. I threw 
my favourite mic. stand on one of them and destroyed it. 

You won't be doing it again then? 

Steve: Well it's interesting to find out just how tough those 
screens actually are. 

Pete: In Manchester I hit one of them like a sledge hammer and 
it went into the glass and the glass stayed complete. So I had 
to prize it out from where it had got wedged into the screen. 


Setting the scene for the new line up, Tony Arber and Phil 
Barker have worked together before. Both as Lack of Knowledge 
who released an album through Crass and singles on their own 
label and with Chainsaw. Tony later played guitar with anarcho 
punks Rubella Ballet before starting his own club in Camden. 

Already a long time fan of the band, he had sufficient years 
of education to become a full time Buzzcock. The first time 
he saw them live was on the "Another Music" tour accompanying 
The Slits when he was 14. 

So, who approached who? 

Pete: Well, we held auditions. It started off with the NME 

and Spastics Society doing the "Viva 8" which we were constant¬ 
ly approached to do. So we thought "Great, let's do it", cos we 
hadn't done anything since the Australian/Singapore tour and we 
had a summer doing nothing. So we phoned up Steve Garvey and he'd 
booked a holiday so he basically went AWOL. 
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Steve: And our temporary drummer had booked a holiday at the 
same time, so we needed a full rhythm section. 

Pete: So all these rhythm sections we'd contacted had been 

weeded down to about \ dozen and then Tony heard about the gig 
and got in touch with our manager. He told him he could get 
hold of a drummer so we invited him down. And it was perfect. 

We didn't need to look any further, even though we did, because 
they just knew all the songs. And could play them. 

Being fans obviously worked to their advantage? 

Steve: Well it did make a massive difference because they knew 
exactly where we'd come from. It's amazing how big a difference 
it makes because we did try some others and it was like dealing 
with people from another world. 

Pete: You almost had to tell them what to do, how to do it 

and why! But they knew all those answers. 

Whatever happened to Mike Joyce, the former Smiths drummer who 
replaced John Maher? 

Pete: I haven't seen him since he left the hotel in New York 

saying "right. I'll see you next year". And then I found out he 
wasn't gonna be doing it. 

Steve: I still see him occasionally - but I certainly haven't 
lost any sleep over it. 






s 

^4 


8= 


cca 

5^ 


^4 


5^3 


m 


Being in the forefront of the original punk explosion, the 
temptation to ask about the early days became too great to 
resist. 

Hailing from Manchester, did they ever feel outsiders to 
the bourgening London scene which enveloped The Clash, The 
Damned and the Pistols? 

Pete: Well, no. Because we used to come down a lot and play 

with them, about once a month. So in that way we felt a lot 
closer to them than we did a lot of the Manchester bands. 

Steve: The very first gig we did was with the Pistols. It 
was "London comes to Manchester" for the first one and then 
we did the Screen on the Green. 

With press attention primarily aimed towards the Sex Pistols, 
did this give you time and space to develop freely and be your¬ 
selves, as opposed to conforming to the stereotyped image? 

Pete: I don't know whether you can say the Sex Pistols or 

The Clash could be classed with having a stereotyped image. I 
mean, they were the prototype of the stereotype which came on 
after that (laughs). And I suppose that we were prototypes in 
our own way for coming from Manchester. I mean, you got bands 
later on who became punk and later New Wave who were the car¬ 
toon equivalent of the bands who started everything off. 
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Do you still keep in touch with former members? Obviously with 
Sb Steve it's a bit more difficult, but how about John? 

Steve: I see him occasionally. Mainly because I still live in 
Manchester, so it's a lot easier to see these people. I've 
passed that way cos he has a garage, so I've called in once or 
twice. In fact the last time I saw him I had his contract from 
TOTP, or whatever it was from the BBC, cos for some reason they 
keep delivering it to my house and I have to keep dropping his 
contract off. > 
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Steve: The whole scene opened out where people were aware 
of something happening in the provinces. We had bands from 
Sheffield and all that stuff, so we didn't feel left out or 
anything. Now there are stereotyped images of Sheffield bands 
and Manchester bands, but that's where we came from and it 
felt healthier to stay there. 

How did you react to the "shock, horror" newspaper headlines? 

Steve: All those jokey things that appeared on the front page 
of the Daily Mirror, that was exciting. The way the whole country 
was going into fuckin' chaos about punk. They were magical times. 

I was glad to be around at that time. 

Pete: It was exciting because it plugged into something that 

was in every way anti-establishment. 

John Lydon has always held the view that punk was something 
the media created and never actually existed. Do you agree with 
this? 

Pete: There were loads of people involved doing interesting 

things. But the whole cartoon element of punk like the mohicans, 
you know - if you're a punk band then you've got to have a 
mohican, all that came from somewhere else. 

Steve: That's right. There's a lot of myths created ending 
up where people thought all punks looked like Sid Vicious. But 
if you look at us, the Buzzcocks - who come from the same thing, 
we're nothing like Sid Vicious! 

If it wasn't for the Pistols, do you think Buzzcocks would 
have ever existed? 

Pete: Yeah, but maybe you wouldn't have heard about it. Or 
maybe we wouldn't have had the impetus to have progressed further. 
I remember when me and Howard saw the Pistols for the first time. 
It was basically "bloody 'ell. We're better than that. We can do 
that". We were doing a similar kind of thing. So we organised a 
gig for them in Manchester, tried to get a band together to play 
it - didn't manage it - so the next time they came up we managed 
to get in Steve and John. And we went in and did it. The rest is 
now in history syllabuses everywhere! 

There's a story going round about Steve wandering around out¬ 
side the venue (Lesser Free Trade Hall) and being approached by 
Malcolm Mclaren who told you "come in. Your mates are inside". 

Steve: That's right. I was arranging to meet someone else and 
form another band, like The Who, and just smash guitars and that. 
I'd been to see Yes on a free ticket (progressive hippy rockers 
in the WORST possible sense!) and by then I'd really gone off 
music. Each track was like 25 minutes long and I felt a bit 
alienated cos I thought it must've been great in the early days 
when you had 3 minute songs that were catchy and memorable. And 
there's also the excitement about smashing up guitars! 

I didn't really know about the Pistols that much. I was just 
stood outside and Malcolm said to me, "the Sex Pistols? Yeah, 
they're like The Who". And I thought "ding - that's interesting!" 
So I told him I was waiting to meet this guy, this guitarist, 
but he wasn't here yet. So that's when he introduced me to Pete 
and Howard. 

Pete: So he's the luckiest man alive really. If he'd have de¬ 

cided to wait on the other side of the street or was 10 minutes 
late, he'd have never been a Buzzcock! (Both laugh). 
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Seeing as this was before the Bill Grundy affair which sparked 
their notoriety, what was your immediate impression of the 
Pistols and Mclaren as a whole? 


Pete: Fine. We got on O.K. with them. They were a bit wacky. 

But then again, who wasn't! 

Steve: I remember seeing them come down in the lift at the 
Lesser Free Trade Hall, this was the first time we'd actually 
met them, and I thought it was amazing. John with his orange 
hair, bad teeth and bright green jacket. Steve Jones was there 
as well. They did look exciting and magical. It was like 
"fuckin' 'ell. What's this?" 

Pete: I remember a clothes shop with Howard once. We went into 

this boutique and Howard found these trousers with a nice stripey 
material. So he decided to buy them, but they were flares. As all 
trousers were. So he said "Can I have these altered?". And they 
thought "well, he wants the waist taken in or the length shorten¬ 
ing" but he said "no, I want the flares taken out!". And they 
were all like "you what!?". 

It was by having skin tight trousers, and not wearing flares, 
that you'd be able to literally stop traffic. People would stop 
and go "look, what the hell's he wearing?". 

Steve: I met Malcolm a few times. They used to like this place 
in Manchester that had all these knickers fastened onto the walls 
He had a lot of energy, Malcolm. A lot of excitement coming off 
him. 


The Clash's "White Riot" tour in May '77 was seen by many to 
be the first nationwide Punk tour. More so than the "Anarchy" 
tour as over half of those dates were eventually banned. 

Along with The Slits, Subway Sect and briefly The Jam, Buzz- 
cocks were involved in this and caught up in the escalating 
hysteria surrounding punk. What are your recollections of the 
tour and was there a temptation to really live up to the punk 
image? 

Pete: It was with great bands who we got on O.K. with. We 

have lots of fond memories of the "White Riot" tour. There was 
a real community thing because all the punk bands used to help 
each other out. Like with Buzzcocks. We used to get invited 
down to play these things because they knew us and knew it was 
good for us to do a gig. And it was also good for them because 
they knew they had a support band. 

Steve: I loved it because I was a massive Clash fan. When we 
done our set I used to watch 'em every night. To me, it was 
amazing that tour. I still remember it now. It was something 
special. Our first tour. 

Yeah, there's always that temptation to go wild. That's the 
good thing about it. A chance to find out more about yourself. 
When you're in a band situation you can go as far as you want. 
We still do! 

So finally, anything to add? 

Pete & Steve (together): Never do! 

Bu'zzcocks. Still Buzzing! 


Special thanks to Pete Shelley, Steve Diggle and especially to 
Dave Ritchings of "Late For The Real World" fanzine for making 
this interview possible. 
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Henry: I remember after I'd 
left school and I'd been kicked 
out of my parent's place, I got 
a job in the city and I moved 
into this squatted house in 
Bromley. One time I took loads 
of mushrooms, stayed up all night 
and watched the commuters getting 
off the train first thing in the 
morning. That was it. I packed 
in the job. 

Fil: I was a council estate kid. 
Everyone at my school was a glue 


head . 


WHY BACK TO THE 
PLANET WILL 
NEVER BE 
WORKING FOR THE 
RAT RACE 


Back To The Planet - the form- 1 
ative years: 

1989 saw the five original mem¬ 
bers all playing in various bands 
in or around South East London. 
After a summer together travelling 
the country. Back To The Planet 
exploded into action on their re¬ 
turn to the capital. The first 
gigs were at "The Dolehouse", a 
squatted DHSS office in Peckham, 
and regular appearances at various 
squat clubs and parties in South 
London formed the basis of a 
devoted fan base. 

In the 2 years that followed, , 
BTTP acquired a manager. Released 
their first tape "Warning the Pub¬ 
lic" on their own Arthur Mix Re¬ 
cords. Toured the UK, Ireland and 
Germany (successfully, taking in 
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the infamous Castlemorton "rave") 
and played France, Luxembourg 
and Spain (disastrously) plus 
every free festival going. At 
the end of '91 a new guitarist, 
Fraggle, was recruited to the 
ranks. 

Still constantly gigging, April 
'92 saw the release of their debut 
single "Revolution of Thought". An 
infectious mix of ska, dub rhythms 
and techno. 

So how can you best describe 
their sound? The truth is, you 
can't! The NME came closest: 

"Take Happy Mondays and The 
Selecter as your starting point 
and you'll have a loping groove 
with skanking shuffles all over 
the bleedin' area. Then throw in 
the kind of broad minded cultural 
attitude adopted by '90's kids who 
are into techno and grunge, groov¬ 
ing from one end of the rainbow 
to the other. It's bliss out music, 
but you don't necessarily need 
drugs. It's dance music, but you 
don't have to dance". 

In other words, here's one ska 
band not content with churning 
out endless variations on "One 
Step Beyond" or "Night Boat to 
Cairo"! BTTP mean business. And 
that means getting the message 
across to as wide an audience as 
possible. Punks, ravers and travel¬ 
ers to your everyday joe public 
who just happen to catch those 
delicious skanking rhythms trans¬ 
mitting through the airwaves. 

1993 has seen the band as hard 
working as ever. 3 successful indie 
singles, "Teenage Turtles", "Please 
Don't Fight" and the beautiful 
summer laziness that was "Daydream" 
followed their signing to Parallel 
Records, a subsidiary of London. 

During May and June 24 gigs were 
played within 30 days, and in the 
interim period where a further 24 
were fixed for August/September, 
they took the festival circuit by 
storm. Glastonbury, Nottingham 
Heineken Big Top, a triumphant 
Phoenix and London's New Cross 
Urban Free Festival. Add to this 
the pureness of their debut album 
"Mind and Soul Collaborators" 
released in September and a support 
slot with The Levellers, BTTP have 
never looked back. 

So, are BTTP all moonstomping 
nutters or is their sound a fusion 
of ska and the breakdown of musical 


barriers which has been the trade¬ 
mark of the 90's rave generation? 

Drummer Henry was kind enough 
to help me find out... 

"BTTP started very simply be¬ 
cause we were all playing music 
together and we were all at a 
loose end. So we concentrated our 
efforts. We're all very influenced 
by reggae and reggae based dance 
music and have gone on to be more 
influenced by techno and the more 
'progressive' side of house music". 

As mentioned earlier, 24 gigs 
in 30 days to promote "Please Don't 
Fight" and again 24 dates played 
in late summer. The largest tour 
BTTP have so far undertaken? 

"No, not the longest tour but 
definately the hardest. We seemed 
to go down surprisingly well every¬ 
where. I don't know what I was 
really expecting but we've sur¬ 
prised ourselves in quite a few 
places". 

One of the bands to have support¬ 
ed BTTP are Credit to the Nation. 

A brash, young (17) dance/rap 
outfit from Birmingham. One vocal¬ 
ist and 2 dancers. Honest and out¬ 
spoken in their views regarding 
sexism, racism and on the exploit¬ 
ation of their own music. Their 
debut album title says it all: 

"Hear no bullshit. See no bullshit. 
Say no bullshit". 

'is this attitude something BTTP 
look for when choosing their 
support? 

"We picked Credit for both their 
integrity and musical style. Music¬ 
ally they're very different, but 
politically we speak the same lan¬ 
guage. We do have a lot of tapes 
sent to us and we try to pick music 
we are all into and that will comp¬ 
lement, in a loose sense, our own 
musical style". 

On the subject of integrity, j 

somebody's brain was obviously 
"on the blink" after a gig in 
Peterborough. BTTP returning to 
their van only to find a slashed 
tyre and "Back To The Shit Profit 
Gods" sprayed on its side. And 
Why? Obviously to this misguided 
soul being in a band meant they 
were now raking in loads of money, 
sharing a bed with Paula Yates on 
The Big Breakfast and generally 
doing the things "famous pop 
stars" are supposed to do! 

What's the word that goes with 
this? Oh yeah, sell out. But from 
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squat to mansion? I don't think 
so ! ! 

Someone should've told him or 
her they ended up losing £300 
after paying for the crew/hire/ 
diesel and running costs when 
agreeing to play the gig for a 
fiver after originally cancelling 
through illness. 

Bearing this in mind, how diffi¬ 
cult is it for a new band to sur¬ 
vive in today's current climate? 
There must be a fine line between 
the money spent on promotion etc 
and the money coming in... 

"Yeah, it's a very fine line. 

When we first signed to London 
they couldn't believe that we'd 
actually made some money on our 
previous tours (France, Germany, 

UK, Belgium etc). It is very 
difficult to make any money in 
England and it explains a lot 
about our situation at the moment. 
Even as it is now, we are still 
Stuggling to break even at gigs 
in the UK". 

Having said this, have Parallel/ 
London ever put you in the position 
where you have to compromise your 
ideals? Or do you have a totally 
free reign on how you express your¬ 
selves? 


"We have had to compromise though 
as yet, not musically. It's a tricky 
one. We're not always right and we 
have to bear this mind. But in the 
contract nothing can be done with¬ 
out our written consent first". 

With the travelling/squat scene 
coming a long way in prominence 
since the anarcho punk scene of the 
early/mid 80's, I was interested in 
asking if BTTP shared any affinity 
with these bands (specifically 
Crass) or did they see themselves 
as working on a totally different 
level? 

"Erm...I don't really listen to 
Crass. I think I know what they're 
about, I'm a squatter myself if 
you like to call it that. It's not 
something I'm proud of. If I was 
kicked out tomorrow I'd be on the 
streets. There's nothing to be 
proud of there, in fact it's quite 
soul destroying. If Crass under¬ 
stand this way of thinking, then 
I personally do share an affinity 
with them". 

To me, the method of the Crass 
bands always seemed to alienate 
with the brutality of its music. 
Rather than bring people together 
in an understanding of the life¬ 
style. Was it a concious effort 
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to make BTTP's music more 
accessible? 

"No, we didn't have a pre 
planned idea. We just play what 
we enjoy playing and let everyone 
else do the rest. It's the only 
way of being totally satisfied 
with a job. I'm just glad the 
audience is so diverse. It proves 
we must be doing something right'. 

All this leaves now is planning 
for the future. And this definate- 
ly involves further excursions to 
foreign shores. But more important 
is Henry's reaction to those who 
continually campaign that BTTP 
are the new spokepeople for the 
alternative generation: 

"I always thought that not having 
a spokesperson was what made the 
alternative scene alternative. 
Didn't you?" 

Nuff said. Maybe all the papers 
who would like to turn BTTP into 
political commentators should take 
note. 

With our old friends (?) the Bill 
and those distinguished members of 
parliament (??) announcing new 
measures on how to curb festivals, 
travellers and illegal raves (and 
all this from a government who 
supposedly pride themselves on 
allowing US the choice of how we 
live our lives!!), it's up to us 
all to be aware. 



ihwfM 

stateside 

success 

Following on from issue l's 
interview with JJ Burnel, the 
summer months saw much renewed 
activity on The Stranglers 
f ront. 

And not least in Canada and 
the USA where for 5 weeks 
.solid the Meninblack took Uncle 
Sam by storm from Toronto to 
New York City. 

In the process generally 
amusing themselves subjecting 
journalists to acts of extreme 
terror, packing 'em in at every 
performance and exclusively 
previewing 4 new numbers: 

"(This) God (Is Mine)", "Bed of 
Nails", "Shattered" & "Candy". 

Perhaps the only disappoint¬ 
ment was the non appearance of 
Jet Black, still suffering from 
the health problems as mention¬ 
ed last issue. His place was 
taken by Keith, a long time 
friend of JJ, who had stood in 
for Keith's Japanese band ARB 
ip the 80's. 

Talk was circulated about a 
return visit later this Autumn, 
venues all over asking them back, 
though these plans have been put 
on hold for the time being. 

But to prove there'd be no 
hanging around...a storming 
last gig of the year, with Jet 
back in black, at The Rock 
Circus Super Tent, Fontwell 
Park Race Track in W. Sussex 
went off at the end of October 
before work was resumed on the 
new album. 
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"We are all subject to degradation and violation". 

So says Josephmary. The bleached spike top front¬ 
man of Compulsion. The song is "Rape Jacket". A track 
from their self financed debut E.P., released early 
in '93. Five glorious tracks of gnarled fury and 
noise infestation. Fingers pointing accusingly: 

"Now you've done it. Can't appeal it". 

The opening lines of "Ninefourth". A veiled refer¬ 
ence to the Conservatives last victory in the General 
Election. 9/4/92. Did you shit on your country? 

Apart from Dutch born Jan, Compulsion hail from 
Ireland. Starting life from various doomed projects, 
they've come together with an invigorating sense of 
purpose. If the attitude is sharp and hard hitting, 
the music will follow. No Seattle drop out here: 

"I agree that the world is shite and is worse than 
it ever was. But I haven't given up. Which is a lot 
of what these groups seem to be saying". Again Joseph¬ 
mary . 

Under the protective wing of Fabulon Recorders, 
Compulsion have been allowed to nurture and grow. 

Radio One locked onto the first E.P., the second, 
"Casserole" - released in April, reached the pinnacle 
of single of the week from the NME. Endless scribbles 
and hand drawn motifs adorn the cover. Masking the 
disturbed infectiousness inside. 

"Accident Ahead", "Crying", "Yabba Yabba Yes Yes 
Yes". 3 of 6 truly crazed recordings. The Devil break¬ 
dancing down Brixton High St. being one scribe's 
description. Unpredictable, yet still accessible. 

"If punk means what it's supposed to mean - people 
who society says have no right to speak getting up 
and saying something - then using that word is O.K by 
us " . 

And as we enter the cold, dark months we uncover 
a vinyl Indian Summer. "Safety" (on One Little Indian) 
is the first release to precede the album. A culmin¬ 
ation of 10 previously recorded tracks. A further 8 
put down in June and an additional 7 in July. Every 
one recorded live in the studio 

Welcome to the world of Compulsion. It starts where 
nightmares end: 


I 




{ 


COMPULSION - Noun: Compelling. 

Picture the pyschadelic dreamscape of The Doors 
beaten mercilessly into submission by the Dead 
Kennedys. 

Unpleasant, Filthy, Addictive, COMPELLING. 
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BAND BIOGRAPHY: 

Formed: 

January 1992 

Line Up: 

Josephmary (Vocals), Garret Lee (Guitar), Sid Rainey 
(Bass), Jan Willem Alkema (Drums) 

Physical 

State: 


Josephmary: Sick & Indigent 

Garret: Lovely, poor but happy 

Jan: Dutch and indifferent 

Sid: Coping, Vegan bastard 

Mental State: Listen to records for reference 

Live: Accident Prone ("God Bless the NHS). Great" 

WHO & WHAT INFLUENCES EACH MEMBER: 

Josephmary: Absolutely everything. 

Garret: 

Impossible to answer, everything. 

Jan: 

Everything: world events, moods, great & crap music. 

Sid: 

Everything. 

INSPIRATION BEHIND THE FORMATION OF COMPULSION: 

Josephmary: Frustration 

Garret: 

It became necessary when I felt I was not being 
catered for by music in general and also to see if it was 
possible for a band to exist and work continually 
without embracing the industry-but by using the odd 
guerilla tactic so we could not be ignored either. 

Jan: 

Mixing melody with outrage 

Sid: 

It felt absolutely right 

> 

INSPIRATION BEHIND SONGS: 

Josephmary: As in the influences question, absolutely everything. For 


example "Nine Fourth" was inspired by the the last 
general election, while "Ambrose Beasley" was inspired by 
a cartoon character of mine who is an animal quiz master. 

Garret: 

Everything really. I react positively or negatively to 
all music and sounds. Some songs were triggered by 
specific events and moods. Others-ideas kicked around by 
the band with everyone contributing a little. 

Jan: 

Human behaviour 

Sid: 

Anything 

AMBITIONS FOR THE FUTURE: 

Josephmary: Everything 

Garret: 

For the band to put out as many records as possible. To 
release records as soon as we write them. To tour 
non-stop. To be self-sufficient. To be honest to 
ourselves. To have the final say in our work. To not 
loose what we have now. To own a Vietnamese Pot Bellied 


pig. To replace Mastermind with "Ambrose's Animal Quiz 

Half Hour". To keep Fabulon Recorders and help people put 


out records and on and on and on. 

Jan: 

To finish Bio-Hazard 

Sid: 

Have to think about that one 
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PREVIOUS GIGS & LIVE REACTION: 

Have played a good number of shows around London in all the usual 
venues (Bull & Gate, White Horse, The Venue, The Mean Fiddler, The 
Powerhaus, The Orange, The Falcon etc.). 

Reaction is usually stunned or enthusiastic, never neutral probably 
because we are not. 

DISLIKES BOTH IN LIFE & POLITICS: 

Josephmary: Conservatives, Free marketeers. Isolationists, 
Nationalists. 

Garret: Greed, Dis-honesty, National Borders, Organised Religion, 

Nostalgia, Car alarms. Animals being treated 
badly. The selling off of Health and Education, most 
things in fact-can I be a romantic and a cynic at once? 
Jan: Censorship, Organised Religion, Political Correctness 

Sid: At the moment, ex-girlfriends and the Dole office 


DISLIKES IN THE MUSIC BUSINESS: 

(INCLUDING BANDS LIKE/DISLIKE) 

Josephmary: The Music Business 

Garret: Major label small mindedness and waste of money lost on 

trying to make shit taste good. You can't pay for a good 
idea. Cliquey Indie Labels (pushing label identity 
rather than bands identities, hardly independent 
thinking). Trends-who's In and who's Out this year-I 
couldn't give a fuck. Band's I like or dislike?..Too 
numerous to mention and anyway it's of no importance 
what I think of other bands. 

jan: The accordion, love songs,musical trends fucking up the 

variety of music. 

Sid: Mandolins ' 

RECORDINGS ON BACK CATALOG: 

We have released two E.P.'s 

1. Compulsion E.P. Cat. Flon 1201 
Track listing: 

1. Find Time 

2. Rape Jacket 

3. Easterman 

4. Ninefourth 

5. Purring Not Laughing 

Released Feb 19th 1993 on 12" Vinyl only 

2. Compulsion "Casserole" E.P. Cat. Flon 1202 
Track Listing: 

1. Accident Ahead 

2. Yabba Yabba Yes Yes Yes 

3. Crying 

4. How Do I breathe? 

5. Here Comes Ambrose Beasley 

6. Security 

Released April 19th 1993 on 12" Vinyl only 
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YOUNG BLOOD 



Nice 'n' Sleazy welcomes you to YOUNG BLOOD. A regular feature /A 
giving all the lowdown you need on the hottest NEW bands up and 
down the country. 

If you're in a band, or know of one in your area, and would like 
to be featured in a future issue get in touch including biog¬ 
raphies, demo's, in fact anything you feel may be of interest 
to the usual address marking the envelope "Young Blood". 

Meanwhile to whet the appetite: 

Tackling a range of subjects, 
teenage drug abuse ("Paula") and 
today's video generation ("That's 
Entertainment"), it's clout and 
muscle is an absolute joy to these^ 
well bashed ears. All in all, 
catchier than a dose of clap at 
a Roman Orgy and as much fun to 
boot! 

OK, some of the songs may sp 
along faster than Linford Christie/ 
on a 100m sprint but the search 
for a good tune certainly hasn't 
been forgotten. No routine thrash; 
out here boys and girls! 

Asterix's vocals rise like Joey 
Ramone one moment, then plummel 
the depths of depravity in a 
gutteral snarl ("I'm Gonna Turn 
You On") the next. In Kelvin 
Dobson they posses a mighty fine 
guitarist. Simple riffs yet 
incredibly infectious. 

All they need now is manage¬ 
ment and a record deal. 

Brash, singalong and a lot of 
fun. Go for it lads! 


Apocalypse 

Babys 

Starting in alphabetical order 
and hailing from the mining town 
^of Mansfield, Apocalypse Baby's. 

A 3 piece band. Punk and un¬ 
ashamedly proud. Inspired by the 
raucous live sound of the Pistols/ 
early Who and united together in 
the summer of '92 out of sheer 
boredom and a passionate hatred 
of "all modern music". 

In the finest tradition of The 
Jam, Buzzcocks and in particular 
second wave punksters Erazerhead, 
Apocalypse Baby's attack their 
subjects with a blistering and 
^ powerful pop/punk sensibility. 

After cutting their first demo 
late last year, receiving glowing 
reviews from fanzines and en¬ 
couragement from name bands Mega 
City 4 and Manic Street Preachers 
in the process, they decided to 
club their finances together and 
record their debut E.P. Simply 
titled "Apocalypse Baby's". 

Containing 4 tearaway anthems, 
"Dance Til You Drop", "Chasing 
^ A Dream", "Scapegoat" and "100 
Guns" the E.P. picked up ex¬ 
tensive airplay on both Radio 
Nottingham and Radio Derbyshire. 

The result of which, strong and 
healthy support at all resulting 
gigs. 

And now, straight off the start- 
“1 ing block, a brand new demo "That's 
Entertainment". A tape more than 
dequately living up to the E.P.'s 
expectations. 

V' 



123 Monsal Drive 
South Normanton, 

Alf reton, 

Derbyshire DE55 2BG 
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Line Up: 

Mark Fowler - Vocals 
Bobby George - Bass/Vocals 
Alan Stewart - Drums/Vocals 
Jon E**" - Guitar 


Watch out for this mob. Oxford's 
very own "Punk Metal Terrorists". 
Love Like Us. 

More explosive than a suitcase 
full of semtex and as hard hitting 
as a Roger Cook expose, they've 
burst onto the scene with the impact 
of a Schwarzenegger cyborg. Leaving 
those in their wake desperate for 
the day "they'll be back". 

Forming in 1992 and taking the 
best Ramones, Lords of the New 
Church, Skid Row, Hanoi Rocks and 
New York Dolls influences they've 
perfected a sound of pure pistolian/ 
sleaze rock proportions. 

Firing on all cylinders next to 
the Steve Jones style powerchords 
of Jon E 's guitar, Mark Fowler 
dominates, chewing the vocals round 
before gobbing them back in your 
face. Where Johnny Thunders was 
"Born to Lose", Love Like Us can 
"Rocket to Russia". And beyond! 

The first demo was released in 
October '92. 3 tracks, "Telephone 
Tease", "I Don't Wanna Talk" and 
"Playing On Me". Mighty fine all, 
ridiculing the short space of time 
they've been together. Oxford's 
music press latched onto them fast. 





















Following their progress from the 
earliest performance. Every review 
rising in stature and admiration. 

A series of gigs supporting 
London favourites Silver Hearts 
and Glen Matlock's Mavericks 
beckoned. Then Headlines in 
their own right at East London's 
"premier venue" The Standard 
plus an appearance at a sleaze 
all dayer alongside ex Hanoi 
Rocks, Pene Berg, at Finsbury 
Park's Robey. 

Regularly playing live, they've 
more or less secured a 100 Club 
style residency at Oxford's Dolly 
venue. Attracting a commited and 
ever rising following. 

July saw the release of the 
second demo, "Heartbreak and the 
Cosanostra". Recorded totally live 
at the Premier Studio's in Corby, 
Northamptonshire. This time 4 tracks 
of unmitigated fun, filth and fury. 
"You Stole My Heart", a track 
that cries out for single status, 
"Just Abusin'' (winner of the 
coveted manic laughter award), 

"My Mind Says" and "You Got 
No Friends". Speed, spit, suss - 
the whole fuckin' lot. The sound 
of a band in complete control. 

Self managed and creating their 
own publicity the buzz around 
this band, especially live, is 
amazing (see review later). As 
recent support slots to both 
Dogs D'amour and Wolfsbane have 
proved, they have the ability 
to blow most bands off stage. 

What immediately hits you is 
they're having the time of their 
lives up there. No ego's, no 
pretensions, just a glorious warn 
bam thank you mam rock 'n' roll 
racket. They act like they don't 
give a shit, but deep down is that 
burning desire for the premiership 
title. 

There are some bands you hope 
will make it and there are those 
you KNOW will make it. I'm willing 
to stake whatever reputation Nice 
'n' Sleazy may have on a gut feel¬ 
ing. Love Like Us are gonna be BIG. 
Remember where you heard it first! 

Contact: 

Bobby George, 

6 Shaw Close, 

Bicester, 

Oxon 0X6 8FN 


































Line Up: 

Jason Sherwood - Vocals 
Jon Waite - Guitar 
Neal Reed - Bass 
Nick Aspey - Drums 


A satanic Adam Ant? This 
may appear a strange state¬ 
ment. But then again bear in 
mind we're talking "Jubilee" 
era bondage here. Definately 
not "Stand and Deliver"! 

Recently pipping Love Like 
Us to "demo of the month" 
in the new release stakes, 
Charlie Don't Surf are an¬ 
other band to watch very 
closely. 

Forget Manchester, Leeds, 
Liverpool or London. Oxford 
is fast becoming THE place 
to be for the rawest, most 
aggressive, music on offer. 
Come with them to another 
world. Where even Morse and 
Lewis fear to tread. 

"Either a horrible twisted 
joke or a band of incalcuable 
brilliance". It was this which 
greeted "Weather's Nice". 

Their debut demo, recorded on 
16 track and released in 
October 1992. Five months 
after their formation. The 
name, Charlie Don't Surf, 
taken from a line in Francis 
Ford Coppola's hellish vision 
of Vietnam "Apocalypse Now". 

When even the critics can't 
make up their mind, you just 
have to take notice. 


./ 


Sending copies to indie 
labels, fanzines and local 
venues they played their first 
support gig last November. 
After which, many more on 
their own. Locally first to 
build up interest, then branch 
ing out across the country. 
Playing with bands as diverse 
as the U.K. Subs, Zodiac 
Mindwarp and Mad Cow Disease. 

Hearing of their unusual 
style through Oxford based 
fanzines and also via the 
band's own determination in 
ringing up promoters and 
record companies,forcing them 
to listen, the London scene 
soon took notice. 

Realising how dated 
"Weather's Nice" was beginning 
to sound and with the in¬ 
tensity of their live per¬ 
formance making waves, 

Charlie Don't Surf entered 
Dragon Studios for a weekend 
in June '93 to produce 
"Mind Surf". 

Its title track a bass 
driven roller coaster ride 
on the wild side. "Creation 
Crisis" with shades of Nirvana 
and even the Dead Kennedys 
rises to a crashing crescendo 
circa "Scream" era Banshees. 
Totally unhinging itself 
during the finale of the 
chorus. "Beyond Your Eyes" 
seems almost tame in compari¬ 
son. Though just as you seem 
to be lulled into a false 
sense of security, buzzsaw 
guitar and shifting pitch 
vocals throw it into a total 
state of confusion. 

Final track "She" is a 
particular favourite. In¬ 
vigorating yet strangely 
disturbing. Echoing the post 
punk thrill of U.K. Decay it 
slowdives into haunting 
spoken verse: 

"Now only shadows remain 
to remind her of her aggress¬ 
ors. But they will return to 
rape and plunder. Without 
retuuurn". 
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The unique power of Charlie 
Don't Surf is not only origi¬ 
nal, but refreshingly differ¬ 
ent. Check out not only the 
demo, but their inclusion on 
a compilation of new unsigned 
bands that was released by 
Vivid Records in September. 

Another strong tip for the 
future. 

Contact: 

Neal Reed, 

2 Norman Way, 

Wallingford, 

Oxon 0X10 OSS 
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A change in tempo, though 
no less immediate, "The Drama 
Asylum" is a mammoth 24 songs 
in length. 9 times out of 10 
a definate contender in the 
value for money stakes, though 
in this case it's free. Given 
out gigs the length and 
breadth of the country. Not 
only their own, but other 
bands also and to date bet¬ 
ween 6-700 copies. 

Voice samples abound in 
many of the tracks, sounding 
at times very reminiscent of 
"Second Empire Justice" era 
Blitz. But thankfully without 
the pretenciousness. Other 
influences include New Order 
and the harshness of latter 
day Depeche Mode. Whilst the 
the use of techno/dance meets 
hard edged pop puts them firm¬ 
ly on the level of the more 
aggressive guitar orientated 
dance bands such as Jesus 
Jones, Sunscreen etc. At times 


the introductions do tend to 
last that little too long, but 
minor quibbles aside Drama 
Asylum have the potential of 
a very bright future in front 
of them. 

Already they've had one 
single pressed on their own 
Major Release Records ("The 
Temptation of Victoria", now 
deleted) and by the time you 
read this their debut 12" 

"Time To Cry" should be on 
release. 

Although never having the 
chance to play outside of the 
UK, radio stations in France, 
Germany, Italy and Russia have 
all shown considerable inter¬ 
est. Playing tracks from the 
first 7". Remixes of their 
material by Doktor Opus and 
Doktor Odyssey are more in 
tune with rave, though live. 
Drama Asylum are very much 
hard electro with grunge 
guitar. 

A tour of Scotland this 
Autumn is in the offering, but 
it's dates abroad which offer 
the next step in progression. 
Anyone with any offers? 

Contact: 

137 Butler Close, 

West Harrow, 

Middlesex HA1 4AX 
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APOCALYPSE 

AGAIN 

THE BUSINESS 
NEW CROSS VENUE 
LONDON S.E. 14 

What I'll remember most about 
this gig is that gut wrenching 
feeling of panic. Will I get 
there in time? 

Prior to this I was quite happy 
to cruise along at my own speed. 
But then "Welcome To The Real 
World" drops thru the letter box 
advising everyone to get there 
early! 

Of course, we all knew why. 

Five years on from their last 
triumphant UK gig at The Astoria's 
"Main Event", The Business were 
back. The reunion had been on the 
cards for a while now. Micky 
Fitz's guest appearances through¬ 
out the year with The Elite and 
the "one off" tribute to Bobby 
Moore with Cock Sparrer at 
Bethnal Green's much missed 
(well I miss it anyway!) Stick 
of Rock certainly kept the 
expectations high. And now at 
The Venue, New Cross, it was 
finally happening. 


And where was" your humble 
narrator? Stuck in traffic via 
a Notting Hill diversion, trying 
desperately to get a BR ticket 
official to understand the simple 
words "New Cross return please" 
and then an agonising wait while 
the East London Underground 
decided to stop at Whitechapel 
for what seemed an eternity. 
Aaaagh!! 

Though on arrival and after 
the customary "let's try and 
shove me hands down your martens 
to find that offensive weapon, 
eg a crowbar, you've no doubt 
slipped down there" search at 
the door it was up the stairs 
and into the main venue to the 
accompaniment of the crashing 
power chords of the Sex Pistols 
"Silly Thing". 

Just enough time to get to the 
bar and then...a barrage of noise 
and a sudden surge to the front 
of the stage. 

They're all there. Five un- 
mistakeable figures. S. London's 
finest and herbert handed as 
ever! Steve "bald eagle" Kent, 
with Axl Rose style bandana, 
Mickey Fairbairn, bullworker 
Steve Whale and of course, the 
Guv'nor himself. Stepping onto 
the stage shaving foam in hand 
and spraying all and sundry. And 









do we - care? Not a bit! This is 
one event with a capital E. 

"Captain Oi!" Mark Brennan may 
no longer be a part of The Business 
but his place is more than adequate¬ 
ly taken by Lawrence from The Elite. 
Whether this is a permanent re¬ 
placement remains to be seen though 
he's certainly an improvement on 
the backing vocals!! 

As always they kick straight into 
"Suburban Rebels" and the crowd 
immediately go apeshit fuckin' 
crazy. They all wanna be singers 
tonight. Fists punching the air 
with glory. "Oi! Oi! Oi! the chosen 
few. This is what we think of you". 

No time to breathe as the all 
out attack drum rise heralds the 
beginning of "Blind Justice". Micky 
Fitz by this time lost amidst a 
frenzy of flailing bodies. 

Where bands like Sham 69 made 
the monumental balls up by NOT play¬ 
ing what we wanna hear (and it's 
taken 'em long enough to finally 
realise the error) The Business 
will never disappoint. The true 
inheritors to the street punk 
crown. And although the kids will 
never be united Micky Fitz still 
has the bottle to stand up for 


what he believes in. The spoken 
intro to "Real Enemy" saying it 
all. After receiving a rousing 
chorus from both punks and skin¬ 
heads in the ensuing throng, "you 
see, if you want to you can be 
united". 

Elsewhere classic track followed 
classic track. Stve Whale dominating 
the rabble rousing on every chorus. 
Sweat running off his naked torso 
in rivers as he holds his guitar 
like some kind of semi automatic. 

And judging by the amount of arms 
and ammunition you can acquire from 
just about any South London boozer 
these days, he might just have had 
the practice. Harry May may not be 
quite so fictional! 

With its formidable opening 
"Never Been Taken" is the band's 
own story. At every turn slagged 
and belittled. An oh so trendy 
music press who don't wanna know 
(welcome to the real world guys) 
and forever hooligans to the 
mainstream majority. "We took 
the flak. Survived attack" is 
their answer and tonight it 
takes on even more relevance. 

The Business will survive re¬ 
gardless, and they know it. 
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From the 2 Oi! albums, the ex¬ 
cel lent Product" and sheer bloody 
stormer "Out In The Cold" rub 
shoulders handsomly with the later 
fare. 

"Spanish Jails" is dedicated to 
a mate of theirs, falsely accused, 
and banged up in a Spanish prison. 
"Saturdays Heroes" still takes a 
swipe at those police and politic¬ 
ians who like to think they've got 
organised trouble under control. 
"Handball" rubs a certain Argen¬ 
tinian footballer into the dirt 
(wonder who?) and dedicated to 
England's World Cup squad it made 
me wonder whether they'll write 
another one about a certain Ger¬ 
man referee or Norway! 

At this point Micky was still 
confident of making it to the USA 
in 94. Well, not after the Holland 
result we bleedin' won't. 

Everyone who liked a drink and 
owned a car could easily identify 
with "Drinking and Driving". OK 
its chorus "knock it back have an¬ 
other one. Drinking and Driving is 
so much fun" may seem a bit OTT 
for the more discerning palate, but 
it aint meant to be taken literally! 

And then they were gone. But the 
deafening applause made sure we had¬ 
n't seen the last of them and they'd 
soon be back. After all, where was 
"Harry May"?. And due to form 
Micky's marauders dutifully re¬ 
turned. One final time the lads 
whipping up a frenzy in a gut 
wrenching power of an anthem as 
this loveable South London rogue 
had everyone in the crowd in danger 
of haemorraging. Handclapping, 
singing and slamming around the 
dance floor. 

A tribute to punks and skins 
who've kept the (real) faith. The 
Business will never turn their 
backs on their audience. That's 
their greatest strength. And no 
matter how many journo's start 
glancing dubious stares at their 
predominately skinhead/Oi! audience, 
it's worth remembering what Micky 
said back in the dim and distant: 

"Anything you say people will 
try and turn to their own polit¬ 
ical ends. We aren't a political 
band at all. We say bollocks to 
all politics left, right and 
centre, cos in practice it's 
always the working class who pay 
for the politicians power games". 

Try and turn that to your own 
advantage! 



RED ASH & THE LOVE COMMANDOS. 
PHOENIX FESTIVAL. 

Speaking cryptically. Red 
Ash's songs seem like they're 
written in the shadow of the 
executioners axe. Within their 
music is expectation, fear, 
relief and sometimes even a 
glimmer of distant paradise. 

It's all there, tugging at the 
heart and the head. Then there's 
nothing left but feedback. 

Some people would simply 
relate such characteristics to 
some art/rap/funk band. Myself? 

I prefer to come straight out 
with the KLF/Ian Dury reference 
point. 

They have music and they have 
fun. Lots and lots of fun. 

Why do you always have to act 
so cool towards your home grown 
talent? 

If only they happened to come 
from America... 

Mike Scott. 
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The blurb on the posters describe 
"Punk/Metal Terrorists". A storming 
set like this justifies Love Like 
Us has the potential to mean much, 
much more. 

Locally they've been labelled 
everything from Glam Punksters to 
a musical cruise missile. Well, if 
Glam means the sleaze rock of the 
New York Dolls and Johnny Thunders 
Heartbreakers then that's no mis¬ 
leading statement. 

These boys not only look the part. 
They act it for real. With gusto. 

A cigarette poised precariously 
to his bottom lip, guitarist Jon 
E++ attacks his fretboard with a 
savage ferocity. Never has so many 
licks and riffs escaped from one 
instrument at one time. You wanna 
rush out and learn how to do it 
yourself - NOW. 

Bassist Bobby George, his bass 
permanently strapped to his right 
ankle, never stands still for more 
than 5 seconds. Adding backing vocals 
and "woaahs" a plenty, he jumps and 
kicks like a deranged Pete Townsend. 
He may not plummel his instrument 
into the ground but he'll collapse 
onto his back and be attacked and 
assaulted by the lead singer. 

Ah the singer, Mark Fowler. 

Black eyeliner, black nail gloss 
and an aura of Johnny Thunders 
vacant intensity. He stalks the 
stage with homicide in his stare. 

With attitude and style, great 
globules of phlegm fall around 
those surrounding him. The voice 
displays an arrogance and full¬ 
ness which never falters. Twist¬ 
ing its way around a set of 
lyrics as though "fuck you" has 
been written all through them. 


Alan on drums crashes through the 
set in a demonic fury. Tonight, 
tighter than an ants' foreskin 
(well it makes a change from a 
gnats' chuff dunnitt?!) and this 
is largely down to him. More to¬ 
gether than a Man Utd. Championship 
winning team he builds the sglid 
foundation on which the band rise 
upwards and onwards. 

Kicking off with the self 
destruct Heartbreakers anthem 
"One Track Mind" they seize the 
night with clenched fists. "You 
Stole My Heart" is awesome. Pure 
Pistols power. Singalong and pogo 
crazy the pace never lets up from 
the anthemic punk of "Telephone 
Tease" and "You Got No Friends" 
to the more direct, though no less 
powerful metal approach with the 
slower, punchier "I Don't Wanna 
Talk". Its climactic scream "I 
wanna kill you" is not so much a 
threat, as a promise! 

Other numbers to impress include 
"Emergency", "Playing On Me" and 
"Just Abusin'". Originals all. 

Tough and typically raucous and 
just reason to feel proud. Round¬ 
ing off is a mighty fine "Teenage 
Kicks" and "Blitzkrieg Bop". Rough 
and ready enough to do 'da Brudders 
proud. 

Sharper than a razor blade and 
growing in stature and presence 
with every performance, if they 
play their cards right Love Like 
Us can be huge. 

There hasn't been so many urgent 
young bands kicking their way 
through today's media and music 
industry apathy since, well, I 
can hardly remember. 

Love Like Us are a prime example 
of a fresh grass roots scene about 
to explode with considerable force. 
A molotov cocktail of wild defiance 
recklessness and unbridled passion 
who tear at their material not only 
from top to bottom but everywhere 
in between. 

Punk/Metal Terrorists? How about 
a motherfuckin' sleaze ridden 
musical stampede of punk rock 
metal chaos. 

Wonder if that'll fit on the 
posters?! 
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With some excellent fanzines 
around at the moment this is 
only the pick of a bloody 
good bunch. 

So if you want your zine 
reviewed - send it in. 

And if nothing here appeals? 
"Rot 'n' Roll is the key. Do 
it yourself is the melody". 
Make your opinions be heard! 


WELCOME TO THE REAL WORLD 

/ Easily one of the best value fanzines around at the 
\ moment. Issue 5 has everything from Punk, Pyscho- 
ybilly, Ska to Oi! with not one mention of politics 
/ to spoil your enjoyment. 

/ Stand out features include a retro on those ultimate 
street rockers Rose Tattoo, interviews with The 
Meteors, Beki Bond(age), Too Hot and Argy Bargy (the 
new wave of Oi!) amongst others plus mountains of 
news, reviews and opinions. Complemented with an ex¬ 
cellent layout, as far as I’m concerned this 'zine 
can do no wrong. 

£1.00 + A5 SAE from: 

Purbeck Court, Gt. Baddov, Chelmsford, 




Sean Hudson, 6 
Essex CM2 8YX. 



STAY BEAUTIFUL 

Excellent, enthusiastic, light hearted, this fun packed 24 page 
Manics zine makes a welcome change from the suicidal tendencies 
preferred by many of the others. 

Brilliant photo shots, a feature on "Little Baby Nothing" porn 
Queen Traci Lords, Marquee gig review and handy hints on how to 
lead a Manics style existence in the safety of your own home. 
Plus it's also the only fanzine I know of that's completely hand 
written so for £1.00 + A5 SAE get scribbling to: 

Sarah, 61 Crevys Road, Childs Hill, London NW2 2AU. 

BRONCO BULLFROG 

Our next port of call is the Spanish sunshine isle 
'of Ibiza. Concentrating more on Ska than Oi!, 

Bronco Bullfrog is a skinhead fanzine sporting a 
lwell produced magazine format. 

With very much an international flavour it features 
interviews with up and coming Oi! talents Straw Dogs 
and Pressure 28, German skasters Ngobo Ngobo (a band 
name chosen in the height of drunkeness so having no 
meaning whatsoever!) who have played with reggae 
kings Desmond Dekker and Laurel Aitken amongst many 
others and masses upon masses of news. In fact every¬ 
thing you need to know on the 90's skinhead scene. 

£1.50 & IRC + A4 SAE FROM: 

Mark Brown, Apartado De Corroes, 1474, 07800 Ibiza, 

(Baleares), Spain. 
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NEVER TRUST A HIPPY 




Another strong contender in the VFM stakes. 100% 
Pistols, NTAH has improved no end since the first 
issue and continues to get better and better. 

Issue 3 has an interview with Glen Matlock, a look 
back on the life and crimes of Ronnie Biggs, up to 
date news on the ex Pistols latest exploits, the 
final part of the interview with Julian "Swindle" 
Temple, Steve Jones discography, a first hand 
account on one of the Pistols last UK shows in 
December '77 and loads more stuff far too bleedin' 
numerous to mention. 

Watch out for a special feature on the 'zine in the 
next "Nice 'n' Sleazy". BUY IT!! 

£1.50 + A5 SAE from: 

Jim Henderson, 25a Grange Road, Bidford-on-Avon, 
Alcester, Warwickshire B50 4BY. 



TOO LATE FOR THE REAL WORLD 

THE official Buzzcocks fanzine. So official in fact that the 
band chose its editor, Dave Richings, to run their information 
service. 

If it's total Buzzcocks info you're after then issue 4 has a 
complete guide to the new album "Trade Test Transmissions", 
a report on the albums' launch party, a look at Steve Diggle's 
recording career with Flag of Convenience & memories from 
December 91 and the historic 100 Club punk festival which 
marked Buzzcocks London debut supporting the Sex Pistols, 
v Issue 5 should be out now though at the time of going to press 
/not available for review purposes. But I can guarantee it'll 
( be well worth getting. 

75p + A5 SAE from: 

Dave Richings, 92 Station Road, Woburn Sands, Milton Keynes, 
Bucks MK17 8SB. 


COMPETITION 


Nice 'n' Sleazy and Fabulon Recorders have joined forces 
to offer 10 lucky readers the chance to win a copy of 
Compulsion's awesome "Casserole" E.P. in this easy to 
enter competition. Just answer the 2 questions below. 

And here's a clue - you'll find everything you need some 
where in the band feature earlier this issue: 

1) Who is Compulsion's non Irish band member? 

2) What programme would Garrett like to replace "Master 
Mind" with? 

First 10 entries received before 31st December 1993 will 
win a copy. All winners will be listed next issue. 

GOOD LUCK! 






























STAY S.H.A.R.P 

Tha bast Intarnatlanal Ska Compilatian 
featuring mm* af tha hart actual Ska bands: 

MR. REVIEW (Holland) 

NO SPORTS (Germany) 
MESSER BANZANI (Germany) 

IOO MEN (IIK) 
INTENSIFIES (UK) 

REP 10NP0N (UK) 

THE NEW APOUO ? (UK) 
VERSKA VIS (Franee) 
SKARFACE (Franee) 

BANANA BOATS (Spain) 

THE MALARIANS (Spain) 
SPECIAL BREW (Aeetrelia) 

A totally anti-racist album 
Pritt 1500fetttn (he. PAP) EUROPE 
USA Orim ttk htfere trdtritf. 

All fahraithml Atttf Orders (t.M.O) 
nude Rtf»U» ft: 

ALFONSO SACRISTAN 
Apartado de Correos 35 
Nava de la Asuncion 40450 
_ Segovia. SPAIN _ 
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RELEASED EMOTIONS 
RECORDS AND MUSIC 

TO Itox 132. Acton. London M.l *XQ. EMU AND 



The Released Emotions 
Compilation (1988-1993) 


Distributed by PINNACLE 
Release date: 27/9/93. 





















